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tunity. Thanks again, Ron! [Art ©2006 Ron Frenz; Captain America, Human Torch, Sub-Mariner,
Whizzer, & Namora TM & ©2006 Marvel Characters, Inc.; Starro TM & ©2006 DC Comics.]
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2 writer/editorial

“0.K. Axis-And Commies-Here We Come!”’

all it an experiment—or the fulfillment of an ambition—or simply a

quirk. For several years, I’ve been wanting to reprint Mike Nolan’s

1969 Timely Comic Index—with some corrections and additions—
and the time has finally come.

Regular readers will instantly notice that this issue is a bit unique. No
lengthy interview this time—only a fairly brief one with Gene Colan, with
Jim Amash’s questions limited to Gene’s work as a young artist at
Timely/Marvel in the late 1940s. (A fuller interview with Genial Gene is
still available from TwoMorrows in A/E #6.) We’ve dropped the letters
section (we plan to double up in #58), and Bill Schelly graciously agreed to
delay the continuation of his thorough look at the 1966 “Benson con” till
next time. Of A/E’s regular features, only the “Comic Crypt” and FCA
will be found in these pages

So what does this /ndex consist of? Well, it begins with a nostalgic
introduction by Michelle Nolan, followed by a listing of the various
Timely/Marvel heroes of 1939-1957, the names of heroes, and the number
of stories in which they appeared. But the real meat of the Index is section
III—“The Comics”—an issue-by-issue account of each of the hundreds of
comics covered therein, with each issue’s date and number, the names of
its hero features and their stories (if they had titles), and the number of
pages in each story.

What it doesn’t contain—and some would prefer that it did—is the
names of the artist(s) of each story. That information wasn’t given in the
original Index—at least partly because far less was known at that time—
and, being aware that we would’ve had to spend untold hours trying to
track down that info for many hundreds if not thousands of stories, and
still come up short, we opted not to try to add it here.
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[New art ©2006 Mark Sparacio; background art ©2006 Marvel Characters, In
X- Men TM & ©2006 Marvel Characters Inc]
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COMINGRNRMAY:

THE X-MEN MOVIE

THAT NEVER WAS!
Plus Other Mutant Merriment!

* GIL KANE's immortal cover pencils for Giant-Size X-Men #1—now lavishly painted
by MARK SPARACIO!

e The “Lost" X-Men Movie! GERRY CONWAY & ROY THOMAS on their 1984
screenplay for Orion Pictures—plus notes on both script & the history of Marvel's
mutants by CHRIS IRVING! Featuring rare art by DAVE COCKRUM, NEAL ADAMS,
JOHN BUSCEMA, JOHN BYRNE, GIL KANE, JACK KIRBY, DON HECK, JOHN
ROMITA, BILL SIENKIEWICIZ, MARK GLIDDEN, and others!

* 19505 Timely/Marvel artist VIC CARRABOTTA interviewed by JIM AMASH—
& artist ALLEN BELLMAN on the 1940s Timely bullpen!

e Special tributes to MORT LEAV & BILL FRACCIO!

* Plus: FCA with MARC SWAYZE & “Fawcett 1943"
presents a 1966 symposium on 1950s comics—MICHAEL T. GILBERT on
Magnus/Tarzan artist RUSS MANNING—letters on A/E #48-49—& MORE!!

One thing this version of the /ndex has that the original didn’t is
pictures. And it is in the captions under those pics that the reader will find
considerable (if still far from complete) information about the artists,
writers, and/or stories themselves—whenever we have it. Of course, it was
impossible to work in as many images as I’d have liked, even though the
Index takes up more than 60 pages. I’ve tried, for the most part, to include
art that has nor appeared in previous issues of A/E, though some slight
repetition was unavoidable.

I can’t speak for other readers, of course—but I've always enjoyed
simply reading the story titles—letting them suggest to me what they will
about the nature of the tales they represent, as well as about the compul-
sions, prejudices, and preoccupations of the writers and editors who
dreamed them up. Try it. Read this /ndex—whether in one long sitting or
over a period of days—and let the titles roll off your tongue:

“Sinister Secret of the Sewer Snakes”—“Unmask a Gestapo Rabbit”
(yes))—“The Queer Case of the Murdering Butterfly and the Ancient
Mummies”—“Blood of Dr. Necrosis”—many an unfortunately-titled tale
like “The Jap Scourge of the Pacific”—“Horror of the Doll-Devil>—“The
Washington Murder-Go-Round”—“The Tick Tack Toe of Death”—*I
Hate Me”—“Five Million Sleep-Walkers”—the list could go on and on.

And it does, in the 62 pages that follow.

Read ’em and savor, effendi! We thank Michelle Nolan for permission
to reprint and revise what is both an authentic document of 1960s comics
fandom—and a contribution to the ever-growing knowledge about this
field we all know and love!

Bestest,

—ALEX TOTH—BILL SCHELLY

Edited by ROY THOMAS

SUBSCRIBE NOW! Twelve Issues in the US: $72 Standard, $108 First Class
(Canada: $132, Elsewhere: $144 Surface, $192 Airmail).

NOTE: IF YOU PREFER A SIX-ISSUE SUB, JUST CUT THE PRICE IN HALFI

TwoMorrows. Bringing New Lii¢ To Comics Fandom.

TwoMorrows ¢ 10407 Bedfordtown Drive ¢ Raleigh, NC 27614 USA ¢ 919-449-0344 ¢ FAX: 919-449-0327 * E-mail: twomorrow@aol.com ¢ www.twomorrows.com
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The Timely Comics
Super-Hero Index (1939-1957)

IA\ Skeleton Key To The ““? WHO...OR WHAT...IS HE? ;! ii

Golden IA\ge of Marvel 4 YE [ ‘ o

By Mike Nolan

Nature Red In Torch And Claw

The covers of the first and last issues
covered in this index: Marvel Comics #i
(Oct. 1939), drawn by noted pulp-mag

artist Frank R. Paul—and Yellow Claw

#, (April 1957), by the incomparable
John Severin. With thanks to Dr. Michael

J. Vassallo for the scan of the latter.

[©2006 Marvel Characters, Inc.]

[Main text ©2006 Michelle Nolan.]

EDITOR’S NOTE: The following work was
originally published in 1969 under the title The
Timely Comic Index. It has been slightly
retitled for re-publication here, since it was designed only to cover
Timely/ Marvel’s super-hero material, plus a few series (“Jimmy
Jupiter” and its ilk) that ran in predominantly super-hero mags such
as Marvel Mystery Comics. Few changes have been made to the
original Index, except for (a) the correction of a few (mostly minor)
errors; (b) the addition of several story titles that didn’t make it into
the 69 edition; and (c) the additional indexing (by Michelle Nolan
and a few generous souls mentioned in the text and captions
following) of a handful of series that were considered outside the
scope of the first edition. The latter include The Witness (not really a
super-hero title, but featuring a lead character and even sharing a
name with an early Timely hero), Venus (that most genre-shifting of
series, which began as humorous romance and wound up as a horror
comic, with a semi-super-hero stage in between), Black Knight (a
quasi-super-hero in the days of King Arthur), and Yellow Claw (the
Fu Manchu-style villain whose mag closes out this reprinting—and
whose cancellation coincided with the near-demise of the entire
Martin Goodman/ Timely empire). Interestingly, except for The
Witness, the four above-named characters found renewed life in the
Marvel Comics of the 1960s and since. And perbaps The Witness
should be listed in Overstreet as a prototype for The Watcher?

Although the Index made no attempt to catalog the artists (let
alone writers) of the various series, or to cover the origins, powers,
and/or careers of the various characters, some of that information will
be found in the captions for the illustrations, which were not a part of

the original edition. We’ve also added info on when and where this
material may have been reprinted (in the sections beginning with
“REP” for “reprint” that follow each issue-by-issue entry), although
we haven'’t killed ourselves trying to find every single instance of a
reprint. Ob, and special thanks to Brian K. Morris for retyping and
rearranging the text in chronological order, by the cover date of the
first issue of each title. —Roy.

1969 Introduction And Aclanowlec]gements

You hold in your hands the result of many long hours of research—
research that has been plenty of work, but also lots of fun. It goes back
some five years; it’s taken that long to get complete data on the nearly
400 comics published by Timely. And, as always, I have to thank the
dozens of fans who have helped me in this and other projects. As with
my other indexes, this one could never have been published without so
much fine help. Though I can’t list everybody who helped, let me thank
the following special people the proverbial million times:

Rudy Franke, Raymond Miller, Phil Seuling, Bill Thailing, Rick
Durell, Dick Hoffman, M. C. Goodwin, Victor Topper, Len Brown &
Collectors Books, Burt Blum and Cherokee Books, Steve Edrington and
Bond St. Books, and as usual the whole San Jose crowd, who’ve suffered
through more than the rest combined. In this paragraph are the guys
through whose help this index has been made largely possible. Any

corrections, additions, and/or comments welcome.

—Mike Nolan



L A Skeleton Key To The Golden Age Of Marvel

IA\ Timely Reappearance
L)y Michelle Nolan (2006)

It’s difficult to believe that 37 years have passed since I published the
Timely Comic Index—just as it’s even more difficult to realize that 'm
now celebrating 50 years as a comic book collector! I think you’ll agree
that feat of endurance and enthusiasm deserves an exclamation point—or
even two!! And I’m highly flattered that Rascally Roy—as I will forever
call one of the first fathers of comic book fandom—thinks enough of my
primitive but enthusiastic efforts to rescue the original /ndex from the
dustbin of fandom history.

When I began the Timely project in the mid-1960s, that legendary
Golden Age company’s comic books were less than 30
years old, but somehow they seemed absolutely
ancient. Perhaps it was the influence of the far
more evolved characters flourishing during the
Marvel Age of Comics, as Stan Lee called the era
of the “sizzling *60s.”

Younger collectors don’t realize that, in
those days, 10-, 20-, and 30-year-old comics
were darned tough to find in an era when
comic book conventions were just
beginning. The most likely means of
acquiring old comics was through the
mail from a small network of dealers and
collectors, and/or from a handful of
antique retailers and used-book stores
that stocked them. During the 1956-65
period, I eagerly unearthed a few dozen
Golden Age comics, but my knowledge of the
period was still woefully weak outside of
DC, Dell, Quality, and EC.

It wasn’t until Lee revived several of
Timely’s Golden Age characters that
became fully aware of the legends of Captain
America, Sub-Mariner, and The Human
Torch, among others. It was fascinating to
learn about the hundreds of other characters
created in the two decades before I
began reading and collecting comics in
1956 at age 8, especially since those
characters were nearly all gone by then.

The first time I ever saw a large
group of Golden Age comics was at
the first comic book “convention” held
on the West Coast—a one-day
gathering of a few dozen collectors at
Rudy Franke’s home in Oakland,
California, in January 1966. It was the same month the Batman TV
show debuted, and shortly after my parents gave me Jules Feiffer’s
milestone The Great Comic Book Heroes as a Christmas gift. It was
only a year earlier, as a high school junior in January 1965, that I had
accidentally met an older collector who had amassed about 100 then-
obscure Golden Age issues, including titles from Timely, Nedor
(Standard/Pines), and MLJ (the predecessor to Archie). I had been
thoroughly captivated—so enchanted, in fact, that I became an instant
comic book “historian,” though I'm sure I never thought of myself in
that way. I just wanted to know what was in the darned books! I always
loved sharing the information—and I still do.

Other than the landmark title-by-title DC Index from Jerry Bails
and Howard Keltner in 1963, there was no way to learn what was in the

“Nolan’s Notebook” Lives!

For several years, this caricature of Michelle Nolan graced her column
in Comic Book Marketplace magazine. It’s by the great Golden Age
artist Creig Flessel, who was interviewed in Alter Ego #45. In this

updated version, she is holding a copy of the original 1969 Index, with
its effective cover by prominent West Coast fan-artist Rudy Franke,
which featured Timely's 1940s “Big Three.” [“Nolan’s Notebook” art
©2006 the respective copyright holders; “Timely Index” art ©2006
Rudy Franke; heroes TM & ©2006 Marvel Characters, Inc.]

comic books except to dig up the information yourself, either through
letter and fanzine exchanges or by buying the books. Working for the
minimum wage of $1 per hour as a reporter for a weekly newspaper
during my freshman year at San Jose State University, I couldn’t afford
many Golden Age comics, even at the going rates of $1 to $5 for the vast
majority of issues at that time. So I decided to combine my interests in
travel, people, and comics with my decision to become the first collector
to produce an issue-by-issue Golden Age index.

Thanks to the late Barry Bauman, who had unearthed a
treasure trove of the then-exotic Nedor comics, I made
that company my first project and, in
1968, I quickly fulfilled
my ambition to
produce the first issue-
by-issue index of a 1940s
company. The ML] and
Timely indexes followed in
1969, partly because it took
“ g alittle longer to acquire the
information and partly because
I couldn’t afford to print more
indexes in the old offset style
until I earned more money, after
spending my entire bank account
to print the Nedor Index. Profits
from the latter—I printed 500 copies
and quickly sold more than 400 of
them for 75¢ or $1—enabled me to
print the next two indexes.

How did I gain the information? I
traveled coast-to-coast and border-to-
border in the summers of 1967 and 1968
(by Greyhound bus!) and 1969 (in my fondly-

remembered cool white 1964 Chevy after I
turned 21 and gained my parents’ permission). I
. visited dozens of collectors and dealers, not to

Y fe mention making frequent trips up and
‘(:;3‘" down the West Coast. Several collectors
oo ‘}\'ﬁ— were also kind enough to fill in data on a
A few issues through the mail.

Much of the information for the
Timely Comic Index came from the
late Rick Durell, a memorably
friendly Southern California
collector. He patiently let me take
hundreds of pages of notes about his
fabulous collection—still the finest
group of comics I have ever seen. I
also received immense help from the
late New York convention impresario
Phil Seuling, who welcomed me into
his Brooklyn home in 1967 and 1968, then hired me (and my Chevy) to
help run his first major convention in 1969, after he succeeded with a
smaller gathering in 1968.

After returning from two months on the road during the summer of
1969—including a never-to-be-forgotten journey to Florida to see the
first manned launch to the moon—TI quickly finished my Timely index. I
began sending it out in the fall, just as my senior year started at San Jose
State U. Money was still dribbling in—and thankfully paying for
meals!—Dby the time I graduated in June of 1970.

Although I didn’t know it at the time, my Timely Comic Index was
not quite complete. Thanks to Howard Keltner’s wonderful Golden Age
Index—which I was privileged to help him finish before he passed
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away—I have been able now to include a handful of issues I did not
know existed. I will always consider Howard Keltner and Jerry Bails the
ultimate comic book indexers, and I gratefully dedicate this “Timely
Reappearance” to them.

Issues I left out of the original index include Astonishing #5-6 (with
“Marvel Boy” stories), Miss America #3-5 (with “Miss America”
stories), Comedy Comics #11 (with “Vagabond” and “Stuporman”
stories), Blackstone the Magician #2-4 (with “Blonde Phantom”
stories), and Marvel Tales #97 (with a 2-page “Sun Girl” story). These
are all included in this edition. I also did not include the pre-Marvel
Comics #1 one-shot Motion Picture Funnies Weekly, since it was not
really a Timely publication. I also did not include the black-&-white
super-thick reprints of Marvel Mystery and Captain America.

Some collectors have told me I should also have included Venus #1-
19 from 1948-52, plus the 1949 Witness one-shot, along with “Witness”
stories in Ideal #4 and Amazing Mysteries #32... and indeed infor-
mation on all these has been added this time around, by Roy Thomas,
Dr. Michael J. Vassallo, and others. Other collectors are convinced I
should have incorporated Jungle Tales #17/Jann of the Jungle #8-17,
Lorna the Jungle Girl #1-26, and Jungle Action #1-6 with Leopard Girl
(the latter, at least, being a secret-identity character). Still other collectors
insist I should have included the Timely-published Miss Fury #1-8,
which contained newspaper reprints by the talented artist Tarpé Mills.

About 15 years ago, I had the privilege of salivating over the only
complete Timely collection ever amassed, before San Diego collector
George Olshevsky broke it up to sell it. As I recall, he needed about ten
years to complete the set and finished it with Blonde Phantom #22 in

1978. I still treasure his catalog, which in effect became the first truly
complete listing of all Timely issues ever produced. To this day, I know
of no other collector who ever owned every single Timely comic book.

In recent years, many collectors have asked me why I didn’t include
art credits. My answer is: (a) because I couldn’t come close to
completing them, since most stories were unsigned, and (b) because I
frankly didn’t care at the time. I just wanted everyone to know what
characters were in the books! In retrospect, of course, I look amazingly
short-sighted, and I guess I was. I typed the /ndex on my parents’
portable Royal typewriter from the 1950s, and I wasn’t eager to pound
those keys any more than I felt I needed to, especially since I was
already pounding a lot of typewriter keys as a newspaper reporter. To
this day, some collectors consider me crazy in that, even in those prehis-
toric times, I was more interested in the evocative nature of the story
titles than in who produced the art.

Other collectors have told me how helpful my little essay was at the
end of the Index: “For those with $$$—Collecting Timely.” I just wish I
could have had the cash to follow my own advice. That hasn’t changed
in 37 years—Timely issues remain the most expensive, on average, of all
Golden Age companies. I am still convinced that they were not
distributed and/or did not sell nearly as well as comics from DC and
Dell, among other companies. That out-of-date essay has been omitted
from this edition, due to lack of space.

As T write this, Rascally Roy tells me the reprinting and updating of
my Timely Comic Index will be lavishly illustrated and annotated.
What can I say but thanks?

WENE CIDSHE €OF
AT WAPPENED
T HERP

SUMMER 1SSUE

Who Was That Lady | Didn’t See You With Last Night?

Two colorful costumed females whom we didn’t include in this updating of the /Index were:

Miss Fury—whose 8 quarterly issues (Winter 1942-Winter 1946) were merely Timely

reprintings of Tarpé Mills’ newspaper comic strip, which ran for most of the 1940s; seen
here is the cover of #2 (Summer 1942). [©2006 the respective copyright holders.]

“Leopard Girl”—a secret-identity jungle heroine, drawn by

Al Hartley of Patsy Walker fame in Jungle Action #1-6 (Oct. 1954-Aug. 1955). Thanks to
Greg Gatlin for the scan from the first issue. [02006 Marvel Characters, Inc.]

Incidentally, we also left out Basil Wolverton’s Popeye-powered humorous hero
“Powerhouse Pepper”—but here’s a 1940s panel repro’d in The Basil Wolverton Reader (2003).

[Restored art ©2006 Pure Imagination.]
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|. The Heroes Ancl Their Stories

[A/E EDITOR’S KEY: Below is a listing of all super-heroes (plus The — which the comic book titles themselves were launched, not necessarily

Yellow Claw and one or two other peripheral characters) published the order in which the hero first popped up in them. If he/she

by Timely/ Marvel between 1939 and 1957. The characters are listed appeared in more than one comic book, the magazine series in which
in descending order based on the number of stories about the the character first appeared (as judged by cover date) is preceded by
character published during that period. That number, in parentheses, an asterisk (*). The issue in which a hero’s origin, if any, was first
follows the character’s name. E.g., surprisingly, even though he was related is listed in parentheses on that same line; the lack of such
clearly less popular than Captain America or The Human Torch, The information means there was no origin story. Origin information is
Sub-Mariner actually appeared in more stories during these 18 years taken from Dr. Jerry G. Bails’ monumental work Collector’s Guide:
than any other Timely hero: a total of 292. Of course, a few Timely The First Heroic Age, which, by coincidence, was also published in
stories were only two pages long—and others ran, like, 45! Following 1969. Hero appearances in those 2-page text stories the P.O. required

each name is a list of, so far as we can ascertain, each and every comic  aren’t counted. You have to draw the line somewhere!
in which that hero appeared. The comics are listed in the order in

Sub-Mariner (292)

* Marvel Mystery #1-91 (origin #1)
Daring Mystery #9-12

The Human Torch #2-33, 36-38
Captain America #20, 68, 70
Sub-Mariner #1-42

All Winners #1-19, 21; #1 (2nd series)
Kid #4

All-Select #1-5, 10

Blonde Phantom #13-15, 17-22
Namora #1-3

Young Men #24-28

Men’s Adventures #27-28

The Human Torch (280)

* Marvel Mystery #1-92 (origin #1)
Daring Mystery #9-12

Human Torch #2-38

Captain America #19, 21-67, 69, 76-78
Sub-Mariner #23, 29, 33-35

All Winners #1-19, 21, #1 (2nd series)
All-Select #1-10

Mystic (2nd series) #1-2

Young Men #24-28

Men’s Adventures #27-28

Captain America (277)

Marvel Mystery #80-84, 86-92

The Human Torch #35

* Captain America #1-74, 76-78 (origin #1)
Sub-Mariner #31

All Winners #1-19, 21, #1 (2nd series)

USA #6-17

All-Select #1-10

Blonde Phantom #16

Young Men #24-28

Men’s Adventures #27-28

The Quintessential Timely Cover Artist

Pulp-mag icon Alex Schomburg was easily Timely’s most
popular cover artist during the World War Il years... and his
admirers were still clamoring for his work decades later.
[Both these pieces of art ©2006 Marvel Characters, Inc.]

(Above:) In 1977, writer/editor Roy Thomas commissioned
Alex to pencil and ink the cover of The Invaders Annual #1—
but the Comics Code forced Marvel to remove the small pool
of blood at bottom left, under the fallen Nazi officer’s arm.
This pre-censorship version, reproduced from a photocopy,

has never before seen print. Alex also drew that issue’s
“Human Torch” chapter. (Isn’t that the only time Schomburg
ever illo’d an actual story of one of Timely’s Big Three?) That
mini-classic was recently reprinted in the trade paperback
The Avengers: Once an Invader.

(Right:) Schomburg re-created his cover for All Winners
Comics #8 (Spring 1943) for the 1991-92 edition of The Official
Overstreet Comic Book Price Guide, which celebrated a half
century of Captain America.
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PAGE 34 ____ CAPTAIN AMERICA

I JOST N\ ANDFIND
LA es=4;

FEY, WHAT

THAT CROCK Mfm ANE HIF .
GANG, WERE AFTER 177 st

| [eREsENTING. ..
I HUREICANE ; AMATTER OF

Flash and Johnny Quick—Move Over!

o e £ Timely, like DC, had a pai Id -speedsters:
LA SEL e y, like DC, had a pair of Golden Age super-speedsters:
AT FTAKE S
. ffgz__;}frg\ét}% %:\;g “Hurricane” (née “Mercury”) continued to run in place after creators Joe Simon and Jack
Ay FLEY BATTLE 443 i | . . ’ . . . .
%ﬁ?ﬁf’ﬁ%}%ﬂ jWmy  Kirby ankled Mar.tm Goodman’s company for b}gger rival NatlonaI/DC., as per this s!)lash
T BALANCE for a Stan Lee-scripted tale from Captain America #u (Feb. 1942), the first post-SEK issue.
""E;; £ELD THE

And “The Whizzer” (right), with various permutations in his costume, stayed in the race
till 1946; here’s a half-page from USA Comics #1, (May 1942). Artists of both pages

uncertain. [©2006 Marvel Characters, Inc.]

The Angel (107)
* Marvel Mystery #1-79

Miss America (48)
* Marvel Mystery #49-85 (origin #49)

The Vision (37)
* Marvel Mystery #13-48 (origin #13)

Sub-Mariner #1-21

All Winners #1

Mpystic (2nd series) #1-3
Daring #10

The Young Allies (62)

Marvel Mystery #75-83

Sub-Mariner #22

* Young Allies #1-20 (group origin #1)
Kid #2-10

Amazing/Complete #1-2

Mystic (2nd series) #4

The Patriot (53)

Marvel Mystery #21-45, 49-74 (origin #21)
* The Human Torch #3-4

Blonde Phantom (50)

Marvel Mystery #84-91
Sub-Mariner #25-28, 30
All-Select #11

Blonde Phantom #12-22

Sun Girl #2-3

Namora #2

Blackstone the Magician #2-4
All Winners (2nd series) #1

All Winners #19, 21
All-Select #11

Blonde Phantom #12-14
Miss America #1-5

Sun Girl #1

Venus (46)

Venus #1-19

The Destroyer (41)

* Mystic #6-10 (origin #6)
All Winners #2-12

USA #6, 8-14, 16-17

Kid #4-6,9-10

All-Select #6, 10
Amazing/Complete #1-2
Daring #11-12

Mpystic (2nd) #1-4

The Whizzer (38)

All-Winners #2-5, 7-11, 13-19, 21
* USA #1-2, 4, 6, 8-12, 14-17 (origin #1)

Kid #7, 10
All-Select #3-5,7
Amazing/Complete #1-2

Kid #3

The Secret Stamp (18)

* Captain America #13-27 (origin #13)
USA #7-9

Marvel Boy (17) (1950s hero)

* Marvel Boy #1-2 (origin #1)
Astonishing #3-6

The Yellow Claw (15)

The Yellow Claw #1-14

Black Knight (14)

Black Knight #1-5

Sun Girl (13)

Marvel Mystery #88-90
The Human Torch #34
* Sun Girl #1-3
Marvel Tales #97

[NOTE: Other appearances of Sun Girl in
Marvel Mystery and Human Torch were as a
supporting character in “Human Torch”
stories. |
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®ur o THE
SOMBRE :
SHADDWS AND
SWIRLING VAPORS
OF THE LIME PIT,
AND HARGING
GROUNDS OF
" THE TRUSTRES
d ©F uateE*
COMES THE

BLUE BLAZE | &

ENEMY of CRIME. o

cenr T Fren BURIED 1N 1852 5 NOT E‘E-‘L‘,‘-""-—"'S?R'JC‘»
LUE BLATE IN HIS FAT HER'S LABORATORY
88 YEARS LATER HE ARDSE,
20 TO THWART CRIME — WiTr EACH
BNS TO THE SRAVE , AND AT HE
SLEEPS A STRANGE fos-a ¢ FoRCE MOVES Hiv UNDERGROUND
TO NEW CEMTERE OF CRIME — THEN HE AWAKENS S

The Human Torch Wasn’t The Only
Hothead At Timely
(Left:) The Blue Blaze wasn’t really a fiery hero,
but he had a hot name, anyway—and was the lead
feature in Mystic Comics #1, (July 1940). Art by

. . . “Harry Douglas,” which may be a pseudonym.
Hurricane (12) (including as Mercury)

(Above right:) After a brief materialization at the
* Red Raven #1 (origin, as “Mercury”) climax of the Kree-Skr'ull War in The Avengers #97
(March 1972), The Blazing Skull returned to Marvel

Captain America #1-11

continuity in writer Roy Thomas & penciler Dave
Hoover’s The Invaders #2 (2nd series, June 1993).
Father Time (9) With thanks to Dave for photocopies of his original
pencils. [Both pages ©2006 Marvel Characters, Inc.]
Mystic #10
* Captain .America #6-12 (origin #6) The Black Widow (5)
Young Allies #3 * Mystic #4-5, 7 (origin #4)
USA #5

The Witness (8) (1948-49 character)
(see pp. 60)

All-Select #1

The Blazing Skull (5)

The Black Marvel (6)

* Mystic #5-9 (origin #5)
All-Winners #1

Mystic #5-9 (origin #5)

The Blue Blaze (4)

Mystic #1-4 (origin #1)

The Challenger (6)
* Daring Mystery #7 (origin) The Defender 4)
MyStiC #6-10 USA #1-4

i Dynamic Man (4)
Mystic #1-4 (origin #1)

The Fiery Mask (4)

* Daring Mystery #1, 5-6 (origin #1)
The Human Torch #2

Flexo, the Rubber Man (4)
Mystic #1-4 (origin #1)

Jack Frost (4)
USA #1-4

Mr. Liberty/Major Liberty (4)

USA #1-4 (origin #1 as Mr. Liberty; Major
Liberty in #2-4)

Rockman, Underground Secret
Agent (4)

USA #1-4 (origin #1)

The Vagabond (4)
Comedy #11

* USA #2-4 (origin #2)
Young Allies #4

Captain Daring (3)

* Daring Mystery #7-8 (origin #7)
USA #7

Captain Terror (3)

USA #2-4 (origin #2)

The Falcon (3)

* Daring Mystery
#5-6

Human Torch #2

Namora (6)

Namora #1-3

[NOTE: One of the 3 stories featuring
Namora in each of the above issues was
technically a “Sub-Mariner” story. She
also appeared in “Sub-Mariner” stories
n: * Marvel Mystery #82, 84-91 (origin
#82), Human Torch #31, and Sub-
Mariner #33-42]

The Terror (6)
Mystic #5-10 (origin #5)

KIDNSBRESS

. THE FALCON-ASSISTANT DIS FRICT AT+
T TOENEY BY B4y, DEEADED NEMETITOF
THE LINDECWORLD BY NIGHT-HURBLS
THE FULE FORCE OF HYS IWRATH
AGAINST —A GANG OF MERC/LESS

A 1940 Twosome

(Left:) This “Falcon” splash from
Human Torch #2 (Fall 1940) was
reprinted in last year’s Marvel
Masterworks edition of HT #2-5—but
we picked it up from a copy of the
actual comic. Art by Paul Reinman.

(Above:) “The Invisible Man,” a.k.a.
Dr. Gade, according to the website
www.internationalhero.co.uk,
from which this image is also taken,
was rendered by chemicals not only
invisible but fireproof. Learn more
about this website and its own
generous sources on p. 54. Artists
uncertain. [Both images ©2006
Marvel Characters, Inc.]
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.} SCOURGE OF THE Nazi AIR FoReE. |

Smoke Gets In Your Eyes

. Strictly speaking, “The Flying Flame”
The Fin (3) wasn’t a super-hero; that was just the
* Daring Mystery name of fighter pilot Red Ruff’s

warplane, whose fiery special effects

evidently scared the bejeezus out of
Nazi pilots. Chalk this up to just

another instance of publisher Martin

Comics #7-8 (origin #7)
Comedy #9

Invisible Man (3) Go?dman trying to.frig.hte.n
competitors away from impinging on
Mystic #2-4 his “Human Torch” trademark! Artists

uncertain. Thanks to Dan Kocher for
the scan from Tough Kid Squad #.
[©2006 Marvel Characters, Inc.]

Silver Scorpion (3)

* Daring Mystery #7-8
(origin #7)

Mystic #3-4 (origin #3)

Human Top (2)

Red Raven #1
* Tough Kid Squad #1 (origin)

Marvel Boy (2) (1940s
hero)

* Daring Mystery #6 (origin)
USA #7

Purple Mask (2)

Daring Mystery #3-4

Subbie (2)

Kid #1-2

Victory Boys (2)

* Comedy #10 (origin)

9
" Fourth Musketeer (2) Monstro the Mighty (1)
* Comedy #10 (first as Fourth Comedy #10
Musketeer)
USA #5 (named changed to Moon Man (1)
Blue Blade) Mystic #5
Hercules (2) The Phantom Bullet (1)

Daring Mystery #2 (origin)

Red Raven (1)

Red Raven #1 (origin)

Roko the Amazing (1)

USA #5 (origin)

Sub-Earth Man (1)

Mystic #5 (origin)

Super Slave (1)

Mystic #5 (origin)

The Thin Man (1)

Mystic #4 (origin)

The Young Avenger (1)

USA #1

Comedy #9

The Thunderer/
The Black Avenger (3)

* Daring Mystery #7-8 (origin #7)
All Winners #6 (retitled “The Black Avenger”)

The Witness (3) (1941-42 hero)

Mystic #7-9

The Blue Diamond (2)

Daring Mystery #7-8 (origin #7)

Captain Wonder (2)

Kid #1-2 (origin #1)

Citizen V (2)

* Daring Mystery #8 (origin)
Comedy #9

Flying Flame (2)

Daring Mystery #6
Tough Kid Squad #1

USA #5 (first in costumes)

American Avenger (1)

USA #5 (origin)

The Black Avenger (1)

[see The Thunderer, above]

Blue Blade

[see Fourth Musketeer, above]

Captain Dash (1)

Comedy #9

Dynaman (1)

Daring Mystery #6

The Laughing Mask (1)

Daring Mystery #2

Mercury (1)

[see Hurricane, above]

Microman (1)

The Human Torch #2 (origin)

ﬁ/_.

Quoth Red Raven: “Nevermore!”

Joe Simon has claimed Red Raven #1 (Aug. 1940) was the worst
comic he ever worked on (he edited it and perhaps drew the cover
with partner Jack Kirby)—but was it really any worse than dozens

of other mags then on the newsstands? No matter. With #2, the

mag’s title was changed to—The Human Torch. Artist uncertain—
but definitely not Simon & Kirby! [©2006 Marvel Characters, Inc.]




Il. The Al)l)reviations

To save space in the issue-

abbreviations has often been used in the individual listings. When
an abbreviation is zot used for the name of one of these feature
characters, it is because the story was not otherwise titled.

AN - The Angel

BK - Black Knight

BP - Blonde Phantom
BS - Blazing Skull

CH - The Challenger
DS - The Destroyer

FT - Father Time

GA - Captain America
HT - The Human Torch
JB - Jap-Buster Johnson
JJ - Jimmy Jupiter

MA - Miss America

MB - Marvel Boy
(both 1940s & 1950s heroes)

NA — Namora

by-issue listing below, a series of

PT - The Patriot
SG - Sun Girl

SM - Sub-Mariner
SS — The Secret Stamp
TR - The Terror
TT - Tommy Tyme
TV - Terry Vance
VN - The Vision
VS - Venus

WS — The Witness
WZ - The Whizzer
YA - Young Allies
YC - Yellow Claw

A Timely Notice

The 1941 house ad at
right appeared while
Mystic Comics was still
a going concern, but
when Daring Mystery
Comics had already
been transmogrified
into Comedy Comics.
With thanks to Roger
Mortimer. [02006
Marvel Characters, Inc.]

| O3SIFY THESE CREATURES - SET

| THEM N THE ROVAL DHAMBER,

| WHERE THEY WAYBE SEEN 85 ©
EXAMPLES TO OUR WORTHY me_:_,p“_

{KARAL, T COMMAND THEE 10 Y\ esanssiimisn s

T BUT MOTHER, T DON T QUITE UNDERSTAND ~
WHY ARE THE EARTH PEOPLE S0 BAD 7
| IRSHT MY FATHER AN EARTH AN ?

lIl. The Comics

Marvel Comics
(Marvel Mystery Comics from #2 on)

| VES,MY SON-ANDA FINE MAN-BUTHIS FEDPLE L)
| WERE CRUEL ~THEY IKVADED OUR ANCIENT HONE
§ DEEPINTHE WATERS AT THE SOUTH POLE,AKD | |
| NEARLY EXTERMINATED £UR ENTIRE RACE ~

T MET YOUR RATHER [N THE YR 1920, WHEN

| | B BATE O AN ICE-FLOE PIRECTLY ABIVE 00 (7.

[NOTE: The cover and story contents of the first four
issues of this title were reprinted in Marvel Masterworks:
Golden Age Marvel Comics, Vol. 1 (2004).]

W AT THIP THE EACEE, CAME /KN A A
JEUERTTETE XKL FTEW = W0 FRITRETE, COREBRNER
LEOVARD At RENDE, RS TRIE CHATAN, AN TREY MADE

S AN

#1 — Oct. 1939 (2nd edition dated Nov. 1939)

TORMENTED WiTH SONBACOMENTT oF gl 7
EXPUISIFES « Ol CHITTET WERE DEMAL LD~
LR HUSEANGS, WSS, AATRERS, AND EVEW
CRILDREN, RERE RRLLED W DEOVES,

Human Torch (origin) 16

= %ﬁt Angel 8

> Sub-Mariner (origin) 12

] TE EARTHMEY WL SEATTRIF ST 0T OF EXITTEWE .

T TR ETRANL SN AVES STV~ | Masked Raider 8

ﬁﬂmﬁwjmmxmm W DEXPEEATION,
£t 5 O Y OB,
7 ALY SRR T FEALE 0 TR MAE Story “Jungle Terror” 6
BACE, WA INVETIED ASATFY .
Ka-Zar 12

¢ | THOU,FEN -BEAUTIFLL GODDESS OF THE SEALS -
2 | THOU SHALT FIND THY WAY INTO THE HANDS
|| OF THESE WHITE MONSTERS, THERE T

J
d [REP: The “Torch” origin was first reprinted in Fantasy
Masterpieces #9 (June 1967), later in the trade
paperback The Golden Age of Marvel, Vol. 2
(1999). The first 8 pages of the “Sub-Mariner”
origin were first reprinted in The Invaders #20
(Sept. 1977), later in the trade paperback The
Golden Age of Marvel (Vol. 1, 1997). The issue’s
cover and stories were first reprinted in the
hardcover Marvel Comics #1 (1990).]

WORK ¥IOUR FEMININE WILES TO-OUR
RACTAL ADWANTAGE ~ GET THEE
HENCE WHILE THERE 15 YET TIWE F

Sunken Treasures

Since a Torch drawing led off this Index, we’ll let The Sub-Mariner launch this issue-by-issue listing. Here, Namor and his creator/writer/artist Bill Everett look on

as, in Marvel Comics #1, Prin

cess Fen tells her merman son of his previously-unknown origins. Well, actually, this page is repro’d from photocopies of the 1939

black-€&-white Motion Picture Funnies Weekly, which showcased the first 8 pages of the 12-page “Sub-Mariner” tale that would soon be printed in Marvel #i;
thanks to Robert Wiener. The portrait of Wild Bill (by himself and Dan Adkins) appeared in Chamber of Darkness #8 (Dec. 1970), and is repro’d from photocopies

of the origi

inal art; Bill’s circa-1971 Namor sketch was provided by collector Robert F. Palko. [©2006 Marvel Characters, Inc.]
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#2 — Dec. 1939 Sub-Mariner 10
Human Torch 16 Masked Raider 8
Angel g Electro 8
Sub-Mariner 12 Ferret 6 H#1 @
Masked Raider g Ka-Zar 10 A
American Ace 6 H#6— Apl‘ll 1940
Ka-Zar 12
Human Torch
#3 — Jan. 1940 Angel
Human Torch 16 Sub—Marlne.r
Angel g Masked Raider
Sub-Mariner 12 Electro
Masked Raider 8 Ferret
American Ace 6 Ka-Zar
Ka-Zar 12 47 - May 1940
[REP: The “Sub-Mariner” story was first
reprinted in Fantasy Masterpieces #7 (Feb. Human Torch
1967).] Angel
#4 _ Feb. 1940 Sub-Mariner
- 0. Masked Raider . )
Since Marvel Comics became Marvel Mystery
Human Torch 12 Electro Comics with its second issue, there never was a
Angel 8  Ferret Marvel Mystery #1—until 1999, when editor Tom
. Brevoort put together an 8o-page giant (plus
Sub-Mariner 10 Ka-Zar covers) with that title and number, composed of
Masked Raider 8 [REP: The “Sub-Mariner” story was first re“prints :)f |91..os"stories,land. shporﬂng the‘!a:el-’,.os
Electro g reprinted in Jules Feiffer’s groundbreaking Marvel Comic” symbol (with an added "s")! Its
hardcover volume The Grear Comic Book Schomburg-drawn cover was picked up from MMC
Ferret 6 #74,. This little-heralded collection is one of the
7 Heroes (1965).] very best Golden Age/Timely compilations ever.
Ka-Zar 10 [©2006 Marvel Characters, Inc.]
[REP: The “Sub-Mariner” story was first #8 — June 1940
reprinted in Fantasy Masterpieces #9 (June
19[27) ] 4 7 g SM “The Human Torch and The Sub-Mariner Electro 8
' Meet!!!” 10 Ferret 6
#5 — March 1940 Human Torch 12 KaZar 10
H Torch Angel g [REP: The “Sub-Mariner” story was reprinted
uman tore 12 Masked Raid in Marvel Super-Heroes #1 (Oct. 1966)—the
Angel g asked Raider

TVE HEARD OF HIM.
50 YOU THINK THAT
LITTLE FLAME OF

HAH/

HIS CAN HURT ME?|

“Torch” story in The Golden Age of Marvel

d!

This pic of the robot “Electro, the Marvel of the Age” from his
(its?) Marvel Mystery #1, debut is to remind you that you can
glom that title’s early backup features— “Ka-Zar,” “Masked

The Name Sounds Familiar...

A thrill must’ve run through readers when, at the end of the “Sub-Mariner” story in
Marvel Mystery #7, policewoman Betty Dean mentioned The Human Torch to Namor—who

Raider,” “The Ferret,” et al.—by latching onto the Marvel
Masterworks volume that reprints Timely’s first four comic books
ever. That book had its reproduction problems—but it’s still worth

every penny. [©2006 Marvel Characters, Inc.]

replied that he’d “heard of him”! This was very definitely something new in the super-
hero firmament! The two heroes’ encounters in #8-9 and the first page of #10 were
reprinted in the 2005 Marvel 65th Anniversary Special. These panels, though, are repro’d
from a photocopy of the original art. [©2006 Marvel Characters, Inc.]
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AN HOUR LATER THE "LYNNE" IS PITOHENG | | ONTHE BRIDGENAMOR, NOW /,—-7 LOOH, RINIAIET FLAG -
: ,S{Mf’ ﬂj"‘ﬁyﬁwﬁ standoff at the end of #9, which became the first

AND TOSSING ONTHE HIGH SEXS -+ CLAD INTHE CQOSTUME HE WORE
UNDER THE POLICEMAN'S UNI-  UKEHINER 5

FOCM , SCANS THE HORIZON. AND B e page in #10, was first reprinted in Fantasy
CONMUNICATES WITH DORMA BY W LM RAETD Masterpieces #8 (April 1967) as an adjunct to
MEANS OF MENTALTELEPATHY .- -, HEET 1, s

. et “The Battle of the Comic Centu.ry,” later in
5> WK MDY Marvel 65th Anniversary Special #1 (2004).

5 #JV[WM 4. 'Mf The “Sub-Mariner” story was reprinted in The
Invaders #21 (Oct. 1977).]

#11 — Sept. 1940

Human Torch 12
Sub-Mariner 10
Masked Raider 6
LY U G A, IR AT SUBIVGEINES PR THEES Ka-Zar 10
LT SHR Lo SrsR TRE ru*();’ H Terry Vance
= et i S e = A\:ﬁ -
e B PN [ S 4‘& ;,m& & Angel
,{:’ifc’;‘éﬁfz/ﬁ/‘:ff/"ﬁ#{? = Electro 8

AHEHCR T THE | #Mhﬁa-if .{?-—_-_3\\@ e
et =R #12 — Oct. 1940

Human Torch 12
Sub-Mariner 10
Angel 9
Terry Vance 7
Electro 8
Masked Raider 6
b LS TR TP COAAES ;A FRL T, AND FENGS | Mé’G&:’JFﬂ‘"" fJ 4 Ka-Zar 10
F e T AT :ﬁ?m’rm’rﬁ‘.ﬂ'«(c??zq T 1 \TREWLLTTER. S
UTELL DECH -+ RSNy PTG GV IRE, A%’
e Lo T S SOINE A SABBS AR TDDIEET TRE LA ; #13 — Nov. 1940
; Do AN — | (TR ;ﬁc}*ffﬂcxﬁ" 4
s EU TREREES [ z’d&' Human Torch 12
L T LT WP HEEE, . .
] f).r:?{ )/:.nf.df Sub-Mariner 10
Vision (origin) 8
Terry Vance 7
Electro 8
Angel 9
Ka-Zar 10
[REP: The “Vision” origin was reprinted in The
Golden Age of Marvel, Vol. 2 (1999).]

Victory At Sea
Original art from early Timely comics is rare as halibut’s teeth, so we appreciate collector/dealer Steve

#14 — Dec. 1940

Fischler’s sharing this Everett “Sub-Mariner” page from MMC #15. Check out his website at Human Torch 12
www.metropoliscomics.com for comics and original art. [©2006 Marvel Characters, Inc.] ]
Sub-Mariner 10
(Vol. 1)(1997). Both the “Sub-Mariner” and reprinted in Fantasy Masterpieces #8 (April Angel 9
“Torch” tales were reprinted in Marvel 65th 1967)—later in Marvel 65th Anniversary Vision 7
Anniversary Special #1 (2004).] Special #1 (2004).] S0
Terry Vance 7
#9 — July 1940 #10 — Aug. 1940 Electro 8
Human Torch & Sub-Mariner “The Battle of Human Torch 11 KaZar 9
the Comic Century” 22 Mg
Ao . Sub-Mariner 10 #15 - Jan. 1941
nge Angel 8
Masked Raider 8 Electro g Human Torch 12
Electro 8 Masked Raider 8 Sub-Mariner 8
Ferret 6 TV “The Murder of a Man without a Will” 6 Tér.ry Vance 7
Ka-Zar 9 KaZar 9 Vision 7
[REP: “Battle of the Comic Century” was first [REP: The solution to the Torch/Namor Angel 8
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“They Depended On [The Supetr-
Heroes] To Keep Us Afloat”

GENE COLAN On The Late-1QLOs Timely/ Marvel Bu"pen
Interview ConductecJ l>y Jim iA\maslw r\ITranscnl)ecJ l>y Bnan K /\/\oms

ene Colan is known as one of the most stylish comic book artists of all
time, although, like most others, he didn’t start out that way. This
interview is a look at the budding artist’s early days at Timely and
what it was like for Gene in the bullpen. —Jim

JIM AMASH: When did you start working at Timely?

GENE COLAN: I think it was 1946. Stan Lee hired me as a staff penciler. I had
made up a sample of my work that I penciled and inked and even lettered and
put some wash on it. I just didn’t know how to approach it, and I liked to draw
small, not realizing that comic book art in its original form was quite big. My
samples were not much bigger than a postage stamp. [mutual langhter] Not
really, but Stan saw something in that. That was my break, and Stan was able to
see something that needed to be nurtured, so he took a chance on me. I started
out at about $60 a week.

TAAT!S THE Gy -
. cz«vrsp
ALL MovE|

JA: Did you have any certain quota of pages you had to get done?

COLAN: No, they left me pretty much alone—and everybody else in the
bullpen. Fast as you did one assignment, you’d get another, and they never
based anything on whether the books were selling or not selling because of
your work, like they do today. I got to draw a lot of crime stories.

AND HERE ARE T

Syd Shores was the art director. He took on the responsibility of making I;&?Jf,“_

R RO THE s

sure that the work was done properly. If there were any problems, he’d help 5
out the artist, especially someone like me who was as green as
grass when I came on.

e
TRAL o -
LD D02, Cap

Al Sulman was the one
who first saw my work,
by the way. I was in the
waiting room, and he came
out to look at my work.
We had never met each
other before, and I could ; : i -
tell by his attitude that he N ' - Colan And The Captain

wanted to go in with it and g A : BN ; Gene Colan, in a self-portrait (with a few friends) from
show someone, and that ; ! ] the cover of 1996 Gene Colan Treasury, juxtaposed with one of
was my first feeling of good &Y AN i { his early super-hero pages—from Captain America #72 (May
news. So I just waited there . i . ot o 1949). Chances are he only penciled this page, for reasons
until he came back. He took g ¥ : : revealed in the interview. All comic book images accompanying

this interview are courtesy of Dr. Michael ). Vassallo unless
otherwise noted. To learn if the Treasury is still available from
Aardwolf Publishing, e-mail them at aardpub@aol.com. [Art at
left ©2006 Gene Colan; art above ©2006 Marvel Characters, Inc.;
:vhen he came out, he .says, L Captain America, Iron Man, & Howard the Duck TM & ©2006
Come on in. The main man L Marvel Characters, Inc.; Batman TM & ©2006 DC Comics.]
here wants to see you.” That :

a while, certainly a good
fifteen minutes, and that was
another good sign. And

Incidentally, we sent Gene specimens of the “Cap” and “Torch”

was Stan Lee. _ = art used with this interview, to see if he could confirm that it

The atmosphere at Timely . ; : wa; his. He said he believed.that "r.naybe 90%” of it was,
}le _ t. ough other.s may have pitched in here and tl']ere. ]

was very good, very funny: o ~ 39 5 particular, he said, “Syd Shores was always there if | needed

The guys were always talking ' ; help in drawing something, and there’s probably something of

about politics up front. It was TdﬂSHW ; him in there.” Check out Gene’s website at

a big art room and there were www.GeneColan.com
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about twenty artists in there, all stacked
up. Syd was in the last row on my side,
and there was another row on the other
side. Dan DeCarlo was there, several
other people—Vince Alascia was an
inker; Rudy LaPick sat right behind me.

HIS i5 YCUR HOST, THE WITWESS?
& YOU THE 5T0RY OF

us

WHAT BEFELL THE PE

LIVES WERE INTRICATELY
E DESTINY OF THE

JA: Rudy gave you a tattoo, I under-
stand.

COLAN: Yeah. [mutual chuckling] We
were always clowning around, Rudy and
I. He was quite a mimic. I always
thought he missed his calling. He should
have been in show business; he was so
good at it. And one time, when I was
sitting in front of him, he called me:
“Gene, I want to talk to you.” So I spun
around, and he had his inking pen in his
hand and it jabbed me in my wrist, and
that’s where the tattoo remains.

EaL
£ PRECICUS STONES DID IT E!R.ING
i«APﬂIN"—SS Ok DESPAIR TO -HOSE
WHOSE LWVES IT AFFECTEDS You
BE THE JUDGE, 1 AN BUT THE
WH’.IHS‘-HE WHC TELLS YOU THE
TALE OF

DIAMOND o#nssuuv'“

JA: Was Mike Sekowsky in that room?

COLAN: No, he was in another room. I
loved his work. In fact, I tried to imitate
it because I was young, I hadn’t been
fully formed with a style at all. T had
nothing and was always looking for
ways to improve. I admired Mike for his
free-handedness with his work. It looked
very loose, which is the way I love to
work. No one can describe to you how

HOW STRANGE iT IS THAT FATE SEPARATES OUR

W STRANGE THAT DESTINY CAN ERICEE THE
WAST GULFS BETWEEN MEN AND BRING THEIR
INTERESTS TOGETHER IN UNISONS

HINDS, THOUGHTS, AD BOCIES 8Y SPACE AHD THE! B

COLAN: No, no one really did. Once
in a while, he’d come strolling into the
bullpen, just to see what was
happening. Outside of that, no. Hey, if
you wanted a raise or something, or
felt that you needed more money, you
would go in and ask. That, to me, was
a nightmare. I hated to face him with
that. I’d be nervous as could be.

JA: We all have an image of Stan Lee
today. What was be like then?

COLAN: Very boyish. He always
kind-of reminded me of Jack Lemmon.
[mutual laughter] He would think
nothing of standing on a table to get a
point across of how he would want the
super-heroes to look. You know, “Take
on this type of position and do this,”
and he would act it out. You know, he
was very much a boy.

JA: But you said you were nervous
about asking for a raise. I wondered
whether that was just you, or was it
because there was something about
Stan back then?

COLAN: No, it was me. I would have
been nervous in front of anybody,
asking for an increase. I didn’t want to
get into any conflicts or any disagree-

to do that. You either lean towards it or
you don’t. But he was fast as hell. He
could turn out a job before you could
blink your eye. He was a good kibitzer,
you know? He clowned around a bit,
talked a lot. You could have a whole
conversation with him, and at the same
time, he was turning out a page of art. He was so fast; pleasant and

helpful.

re

of those was Gene’s

JA: A lot of people describe him as being sarcastic.

COLAN: I don’t remember that aspect. I didn’t like his brother, George
Sekowsky, who I think was an inker or a colorist, I don’t know which.
George would pass some remarks in my direction which I didn’t like
and I noticed something about him, which was kind-of nasty on my
part. His face was always very red. I passed a remark about the color of
his face, and he wanted to throw me out the window. He just reacted
violently.

JA: Who decided what your assignments were going to be?

COLAN: Either Stan or someone else. As soon as we were finished with
one, we had to show it to Stan, and then someone, either Stan himself or
someone else, would pass a comment on it, and then give us the next
story.

JA: Did you ever have to do, in those days, much redrawing?

COLAN: Not a heck of a lot, no. Syd Shores would oversee a lot of
stuff, and if there was anything left glaringly wrong, he would help us
correct it. I don’t remember redoing pages... maybe a panel or two, but
nothing much. I never knew who was going to ink my work. I cared,
but not all that much, because I knew I didn’t have much to say about it,
if anything.

JA: So did you deal much with Stan while you were in the Bullpen?

1, Witness

More a crime-story narrator than a super-hero, The Witness had
his own mag for one late-’40s issue, after which a handful

of (probably) inventory tales were utilized in other titles. One

Witness” effort (above) which appeared in
Ideal Comics #1, (Jan. 1949). [©2006 Marvel Characters, Inc.]

ments about anything, but it comes to
a point where you have to.

JA: While you worked in the bullpen,
did you do any freelance at home at
night?

COLAN: We were allowed to take
home stuff if we wanted to get extra pay for it. But by the time we were
through at the end of the day, we didn’t want to look at any more pages.
I would take home work to do with the best of intentions and never get
it done. So I'd take the pages back to work and do them there.

JA: How tight were your pencils back then?

COLAN: I experimented a lot. I was influenced, as I said, by Mike
Sekowsky’s flowing style. I certainly was influenced by Syd. I loved his
work, just loved it, and for quite a while there, I tried to imitate his
style. Eventually I got my own style, but it was a struggle.

Syd Shores was a very quiet man. He would come in with kind-of a
very slow walk, with a cup of morning coffee in one of these spiral cups
and a cigarette in the other hand. Big smoker. He would say hello to
everybody very quietly, and sit down. He had been in the war with
Germany, and sometimes I’d try to feel him out about it. He never
wanted to talk about it. Very quiet fellow, but a sweet, sweet guy, and
very helpful; very unassuming.

JA: Do you remember Don Rico?

COLAN: Yes. He always reminded me of a riverboat gambler. He was a
good artist, yes.

JA: Rudy told me that you had one of the early tape machines, and
you also had a wire recorder, and you used to tape radio shows.

COLAN: Yeah, I did. Dragnet and Suspense and all that stuff, which
I'd play at work. Not only that, I would record soundtracks from films
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PERHAPS YOU'RE FAMILIAR WITH LITTLE IOPINE, JIMMY HATLO'S
FAMOUS RED-HAIRED HELL/ON. SHE APPEARED REGULARLY N
THE SUNPAY FUNNIES, AS WELL AS QUITE A FEW COMIC BOOKS

BUT I'LL BET MOST OF YOU HAVEN'T HEARD
OF MARVEL'S SHORT-LIVED LITTLE IOPINE

KNOCK-OFF... LITTLE ASFPIRIN!
FROM THE ‘405 THROUGH THE '605.

IOPINE . ... ASPIRIN! GET IT?
OUCH! WHAT'S NEXT —-- LI'L TYLENOL?

MARVEL PUBLISHED THREE ISSUES OF THIS
SHAMELESS RIP-OFF IN THE LATE ‘405, AND
MANY MORE LIKE IT! OTHER PUBLISHERS
MADE A CAREER OF SWIPING SUCCESSFUL
IDEAS, TOO —— AS PEMONSTRATED BY THESE
PARTICULARLY CRINGE-WORTHY EXAMPLES!

50 AS YOU TURN THE PAGE, PON'T BE
SURPRISED |F YOU FIND YOURSELF ASKING . ..

HAVE THEY NO SHAME?!

LITTLE TOOINE W11, APRIL-ALY 1852, ©2006 WESTERN PLELISHING. LTTLE ASEHRIN W, JLLY 1843, $2008 MARVEL CHARACTERS, THE.




Mr. Monster's Comic Crypt!

Twice-TolJ Tales: Have Tl‘uey No Shame?
By /\/\ichae] T Gilbert

; LOOK FOR ME ON TV CoOMIC
e PR A LI ? €op

12"

A “Spooky” splash from Casper #50 - Harvey. [©2006 Harvey Comics.]

What do you get when you combine Harvey’s Spooky and
Casper? Why, Spunky, of course—as seen below. Wasn’t Ajax
Publishing hoping scared kids would confuse their Spunky the
Smiling Spook with Casper the Friendly Ghost? Or was that the

whole point? Shameless!

Homer, the Happy Ghost #7 (March 1956) - Marvel.
[©2006 Marvel Characters, Inc.]

And of course Timely/Marvel had to get on the “Dead Kids”
bandwagon, too, with Homer the Happy Ghost. Hmmm! If these
spooks are so “Friendly,” “Smiling,” and “Happy,” why do they look
so miserable? For shame!

Spunky the Smiling Spook #1 (Aug. 1957) - Ajax/Farrell.
[©2006 the respective copyright holders.]
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Who Was Who In The
Jack Binder Shop (1940-43)

A Captain Marvel's-Eye VIeW O{'. Peerless Personnel

lntrocJuction l)y Hames Ware

hen I told the late

Wendell Crowley,

longtime and
beloved editor of Fawcett Comics,
of my interest in the comic art
shops and asked for his help in
trying to identify who’d done
what at the Binder Shop where he
had worked, he groaned and
laughed at the same time:

“Hames, that’d be like going to
one of the Detroit automakers and
trying to track down who’d
assembled your granddad’s
Studebaker!”

The reason Wendell was less than
optimistic about specific credits for
the studio was that, unlike the other
three major shops of the comics’
golden era, the Binder Shop truly did
often function more on the assembly
line basis than the Eisner-Isher shop
(later simply the Iger shop), the Jacquet
shop (Funnies, Inc.), and the precursor
to all the shops, that of Harry “A”

[Art ©2006 DC Comics.]
Chesler.

To characterize in a general fashion: in 1936 Chesler opened up what
could be called (and has been called) a “sweat shop.” Rafael Astarita was
the second artist hired there, and, thanks to his photographic memory,
Jerry Bails and I had the best input possible on both the Chesler and
Eisner-Iger shops, because Rafael worked at both and was considered
one of the top artists at each.

At Chesler, the idea was that most of the artists would work at the
shop itself, doing complete jobs most of the time, and that then the
letterers, also in-house, would complete the work, though this sequence
might vary. Chesler’s shop serviced his own titles, Star and Star Ranger
and the earlist Cook-Mahon pre-Centaur titles, but one can find Chesler
shop people at early ML], in a few Fiction House titles, and in Fawcett
features now and then, after Chesler rebounded from Cook-Mahon’s
titles going into receivership along with his own. He came back in 1942
with more titles of his own and continued to service a few other clients.

The Eisner & Iger shop had the cream of the artist pool, with Lou
Fine, Eisner himself, Astarita, Reed Crandall, and many, many others.
As with Chesler, some artists did complete jobs, but it became more
expedient for a number of artists to work on each other’s jobs at times.
Using made-up bylines allowed different art styles to come and go, and
had the secondary effect of keeping artists anonymous so that they
wouldn’t be hired away...especially by the publishers, who might learn
that the fans’ favorites were working for less than they, the publishers,

Yank-ee Doodle Dandy

Vince Costello, who figures in several of
these photos, was both a letterer and
artist for the Binder shop during 1941-

42. We’re not saying he necessarily
lettered this “Commando Yank” splash
from Wow Comics #8 (Dec. 1942), let
alone contributed to the art—but then
again, we can’t say for sure he didn’t!

EETION Coip
MTLIE car-s.!&ul"u 4

were willing to pay them directly. Of course, the byline ploy seldom
worked for long, and thus both Chesler and E&I artists were indeed
hired to work directly for publishers, the former by ML] and the latter
by Quality and Fiction House.

The odd shop out was Funnies, Inc., shop, where, although there
were some artists working in-house at times, most of Jacquet’s artists
picked up assignments, completed, and returned them—and, thankfully
for us “shop detectives,” were often allowed to sign their work,
primarily at Novelty and the true Centaur line of “Uncle” Joe Hardie.

Perhaps this overview can be expanded into a more in-depth article in
a future issue of Alrer Ego. But, suffice it to say, these four shops
between them accounted for a tremendous amount of what appeared at
most comics publishing houses.

Now, before someone asks about National/DC, it’s true that when
Jerry and I were first working on the original 1970s Who’s Who in
American Comic Books, it was becoming obvious to us that bylines like
“Bob Kane” had a plethora of people behind them—ditto for “Siegel &
Shuster”—so were those to be included as shops? We were, after all,
aware that we were defining parameters in those early days, and so we
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arbitrarily decided to make a
distinction between “shops” (a
dozen or more people working
in, for, or out of a specific
location, under an owner-
provider) and “studios,” where
some amount fewer than that
arbitrary number were working
for an individual or individuals,
who were often themselves
artists...and thus we decided
that the latter would also include
Beck-Costanza, Simon & Kirby,
and a number of other studio

arrangements.
Bald & Bulletman #8—Together
As stated, these decisions and Again (For The First Time?)
definitions were arbitrary. There Ken Bald (on left), when interviewed in
were later shops—the Schoffman, A/E #55, found it difficult to say to what
for instance—that might have stories he contributed, but we do know he
qualified. But for our purposes did layouts for a lot of “Bulletman” stories.

Could he have contributed to this splash
from Bulletman #8 (Oct. 1942)? The gent in
the foreground at right is Vince Costello
again. [Art ©2006 DC Comics.]

then, and for this specific article
now, let us just agree that the
Binder Shop was one of the “Big
Four.”
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And what a shop it was!! S e ok,
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who at break time would haul out the sports equipment and lose
themselves in sandlot baseball games.

Picture, too, the most assembly-line set-up in early comic book
history, where literally a dozen people’s hands might be involved in one
feature: one artist drawing the main figures’ heads, other artists concen-
trating on backgrounds, another artist penciling
most panels, several artists following up with the
inking, and then the letterers...and don’t forget
the writers, who started the whole ball rolling in
the first place...and there you have the Binder
Shop overview.

But... to be sure, some artists completed
whole jobs, from start to finish.

For instance, the art of Jack Binder
himself can best be studied by looking
through the many “Mary Marvel” stories he
continued to draw postwar. And, though
Wendell’s premature passing prevented his
being able to savor Jerry’s coup in acquiring
some of the Binder Shop records, there was
actually a brief period in 1942 wherein the
art credits are listed at the bottom of the

splash pages themselves. And so, Wendell,
God bless you, we at least are able to say
which artist added which part to which
feature in which comic, during a fleeting
period at that amazing and wonderful
place...the Binder shop!

SHAZAM!

It's MARY MARVEL FANZINE #5!

* 32 digest-sized pages — all in Full Color!
* Reprints 4 Golden Age Mary Marvel stories!

The Lineup i e |
. . - X 7.50 can+me, worl 3
(Above left:) Otto Binder, Bill Ward, and Charles Tomsey. LS \ | Paypal: mike@designbymike.com :gf:;‘;ﬂi:‘f‘f
(Above right:) Continuing down that side of the table, the next \  or Check, MO or cash to:
Mike Brombery. 540 Leland Ave. | 1 "o 0o e e e s12
San Jose, CA 95128 Vaitan fanzing {15t Kubert]

photo shows Tomsey again, on the left, with Carl Pfeufer.

http//www.designbymike.com/ffanzines
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“CGaptain Marvel Meets The Human Torch” (Continued)

l P Ur-OH, I DIDN’T EXPECT

THIS! IN A FEW MINUTES
» THE PLACE WILL BE FULL
OF WATER! T HAVE TO
ORK FAST OR ALL OF I KNOW HOW TO

THESE POOR| | sAVE THEM! I CAN
CARRY THIS DOME
AND EVERYTHING
IN IT TO THE
SURFACE !

[Captain Marvel TM & ©2006 DC Comics

(DEEP BENEATH THE SEA, ...AND QUICKLY CARRIES IT
CAPTAIN MARVEL REMOVES] TOWARD THE SURFACE...
A HUGE SECTION OF

ROCK FROM THE OCEAN

IDIOT !
HE WON'T
BE ABLE

\DIATELY
ANGER...

[AINEW DANGER! THE TORPEDC
SPEED TOWARD THE DOME, A

4 A Lavishly-Mustrated
Pt INDEX of EVERY TIMELY/

MARVEL SUPER-HERO TALE
1938-1957!

A-HA! LET’S SEE
CAFPTAIN MARVEL MAK

ALTER EGO #57

Issue-by-issue index of Timely/Atlas super-hero stories by
MICHELLE NOLAN, art by SIMON & KIRBY, EVERETT, BURGOS,
ROMITA, AYERS, HEATH, SEKOWSKY, SHORES, SCHOMBURG,
MANEELY, and SEVERIN, GENE COLAN and ALLEN BELLMAN on
1940s Timely super-heroes, FCA, MR. MONSTER, and BILL
SCHELLY! Cover by JACK KIRBY and PETE VON SHOLLY!

(100-page magazine) $6.95 /
(Digital Edition) $2.95

http://twomorrows.com/index.php?main_page=product_info&cPath=98_55&products_id=347
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stopped telling them in 1953. In this unique story, Cap met Timely/Marvel’s original Human Torch—even though, in the USA, those characters were published by two different companies. Last issue, the

OUR USUAL SPECIAL BRAZILIAN BONUS! Two more pages from the 1964 Almanaque do O Globo Juvenil in which the comics of Brazil continued spinning yarns of the Big Red Cheese for years after Fawcett

World’s Mightiest Mortal freed the captive Torch from the evil Cobra’s dungeons and took him to a hospital. Now, he has returned to the villain’s undersea hideout....






